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Haute couture during World War I 
from the viewpoint of issues surrounding copies and counterfeits
Tsugunori Hitomi
The purpose of this paper is to examine how Haute Couture Designers kept holding a dominant position,
suffered from copies and counterfeits. 
At that time pirated copied dresses and germen fashion magazines camouflages French editions have
distorted the images of Paris fashion. Designers thought that haut couture was one of art and believed that
only Paris with a long history and sophisticated people could set the fashion. Therefore it was to correct the
wrong image of the Paris Fashion rather than reduce the economic damage of copies and counterfeits that
they tackled copyright protection. In this way they could take their competitive advantage.
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